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* Goal: LB IEE (social justice) ~ FLE %S (social transformation)
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Intersectionality

Inequalities are connected
2

Gender inequality is impacted
J, by racism, class, homophobia,
transphobia, discrimination
against disabilities (ableism)
& other issues.
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Atrocity, Alterity, Altar:
A Theatrical Space of Healing in Humberto Robles’s
“Women of Sand”
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Abstract

Since 1993, more than a thousand women have been murdered in the border
city of Ciudad Juarez in Mexico. To overcome the collective helplessness of
their society, as evidenced by the Mexican government’s failure to stop the
killing or to guarantee safety to its citizens, cultural producers began to carve
out political space to respond to the Ciudad Judrez feminicide in their arts.
This article looks into the feminist and coalitional politics manifested in
Mexican playwright Humberto Robles’s unpublished documentary theater
play “Women of Sand: Testimonies of Women in Ciudad Juarez,” reading the
play as a theatrical altar in order to grasp both the subversive representation of
Ciudad Juarez feminicide victims and the healing potential Robles hints at.
Active remembering, the coalescence of heterogeneous voices, and spiritual
activism are key strategies the play adopts to enact an altar arrayed with
oppositional consciousness in the space of theater. Robles’s theatrical altar
adheres to an “altar economics” to contest the patriarchal and neoliberal
discourse of expendability that subjects women to violence. In this altar
economics, the intrinsic value of feminicide victims takes priority over the
external moral values imposed on them.
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* Environmental illness
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(%ﬁ'fﬁ'ﬁ'fb%ﬂ@ﬁ ) Healing ecology in Aurora Levins Morales's writings on

environmental illness
(Brena) Yu-Chen Tai ‘

Department of English, National Taiwan Normal University, Taipei, Taiwan
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Toxicant increase and chemical consumption are normalized in industrial Received 31 July 2018
and neoliberal capitalism. Within this context, bodies with environmental Accepted 7 November 2019

iliness [El], also known as multiple chemical sensitivity [MCS] intolerant to

. ppadmio . KEYWORDS
common chemicals, are rendered illegitimate because the bodies expose

Latina writers;
illusionary safe zones delineated by the dominant society. To explore the environmental illness; MCS;

subjectivities of people with El, this article looks into U.S. Latina feminist decolonial epistemology;
writer Aurora Levins Morales's narratives on her multiple illnesses and healing; Aurora Levins
disabilities collected in Kindling: Writings on the Body (2013). This article Morales

argues that Levins Morales adopts resistant storytelling to turn herself

from an object of biomedical diagnosis to a subject of decolonial diag-

nosis. On the one hand, Levins Morales uses her bodily knowledge to
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tion. On the other hand, she points to a healing politics that is guided by
radical co-presence of bodies with various materializations. In the context
of El, healing is not about strengthening one’s ability to tolerate more
*E 1% E/j ==X 2 toxins but to undergo cosmopolitical re-worlding. To re-world is to dare to
700 \ E think and Il\(g with different bodies snfje py side apd contemporaneously
by decolonizing the compartmentalization of differences imposed by
structures of domination.
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* MR

(Preferred gender pronouns )

* [heyate astudent.

From Merriam-Webster Dictionary

—used to refer to a single person whose gender is intentionally not revealed

/1 A student was found with a knife and a BB gun in their backpack Monday,
district spokeswoman Renee Murphy confirmed. The student, whose name
has not been released, will be disciplined according to district policies,
Murphy said. They also face charges from outside law enforcement, she said.
— Olivia Krauth

—used to refer to a single person whose gender identity is nonbinary (see
NONBINARY sense ¢)

/11 knew certain things about ... the person | was interviewing.... They had
adopted their gender-neutral name a few years ago, when they began to
consciously identify as nonbinary — that is, neither male nor female. They
were in their late 20s, working as an event planner, applying to graduate
school.

— Amy Harmon
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o T3ZE equality, B " =2 difference .

« =2 difference =1{RZ= deviation (from
norm)

« =2 difference =2 difference
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